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CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision  of  the 
Auctioneer  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on  account 
as  may  be  required,  in  default  of  which  the  lots  purchased  shall  be  resold  immediately. 

Purchases  to  be  removed  at  the  buyer's  expense  and  risk  within  twenty-four  hours  from 
the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money  to  be  paid  on  or 
before  delivery,  in  default  of  which  The  Anderson  Galleries,  Incorporated,  will  not  be 
responsible  for  any  loss  or  damage  whatever,  but  the  lot  or  lots  will  be  left  at  the  sole 
risk  of  the  purchaser,  and  subject  to  storage  charges. 

All  lots  will  be  placed  on  public  exhibition  before  the  date  of  sale,  for  examination  by 
intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for  any  defect  or 
fault  in  or  concerning  any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse. 

If  accounts  are  not  paid  and  purchases  removed  within  twenty-four  hours  of  the  con' 
elusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  any  sum 
deposited  as  part  payment  shall  be  forfeited,  and  The  Anderson  Galleries,  Incorporated, 
reserves  the  right  to  resell  the  lot  or  lots  by  either  private  or  public  sale,  without  further 
notice,  and  if  any  deficiency  arises  from  such  resale  it  shall  be  made  good  by  the  defaulter, 
together  with  all  expenses  incurred.  This  condition  shall  be  without  prejudice  to  the  right 
of  this  Company  to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the  employment  of 
carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 

The  Anderson  Galleries  makes  no  charge  for  executing  orders  for  its  customers  and  uses 
all  bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

A  Priced  Copy  of  this  Catalogue  may  he  obtained  for  One  Dollar 
for  each  Session  of  the  Sale 

THE  ANDERSON  GALLERIES,  INC. 
489  Park  Avenue  at  Fifty'Ninth  Street,  New  York 

telephone  regent  0250  CATALOGUES  ON  REQUEST 

SALES  CONDUCTED  BY  MR.  F.  A.  CHAPMAN,  MR.  A.  N.  BADE  AND  MR.  E.  H.  L.  THOMPSON 


FOREWORD 


The  standard  of  this  collection  of  etchings  makes  it  un' 
necessary  to  call  attention,  in  every  case,  to  the  beauty  and 
quality  of  impression.  Each  individual  print  was,  almost 
without  exception,  selected  by  the  owner  after  comparison 
with  other  impressions  available  to  him  at  the  time  of  pup 
chase.  In  general  it  represents  the  best  work  of  some 
seventeen  of  the  greatest  ot  modern  etchers  from  Whistler 
to  the  present  day. 

Twenty  superb  examples  exhibit  the  art  of  James 
McNeill  Whistler.  But  perhaps  the  most  notable  feature 
of  this  sale  is  the  collection  of  fifty  examples  of  the  work 
of  James  McBey.  This  is  the  largest  group  to  be  offered 
at  public  sale  since  McBey  gained  the  attention  and  admir- 
ation of  American  collectors.  In  this  section,  more  than 
any  other,  the  monotonous  repetition  of  phrases  such  as 
''fine  impression'"  was  deemed  unnecessary.  All  are  prints 
selected  by  the  eye  of  an  expert  and  are  superlative  as  to 
quality  of  ink,  paper,  and  all  technical  details. 


SALE    WEDNESDAY    EVENING,    NOVEMBER     THIRTIETH,     AT  8:15 

NUMBERS  I--172 

MARIUS  BAUER 

MODERN  DUTCH  ETCHER 

1  TEMPLE  AT  TAGORE 

Original  etching.  Published  state.   Signed  proof  marked  No.  44. 

2  A  FESTIVAL  ENTRY 

Original  etching.  Published  state.  Signed  proof,  numbered  96. 

3  ENTRANCE  TO  THE  TEMPLE 

Original  etching.  Published  state.  Signed  proof,  numbered  32. 

4  STAMBOUL 

Original  etching.  Published  state.  Signed  proof.  Unnumbered. 

5  BENARES 

Original  etching.  Published  state.  Signed  proof,  marked  No.  43. 

6  AN  INDIAN  GATEWAY 

Original  etching.  Published  state.  Signed  proof,  marked  No.  41. 

7  MERCHANTS 

Original  etching.  Published  state.  Signed  proof,  marked  No.  42. 

8  A  NAUTCH  GIRL 

Original  etching.    Published  state.    Signed  proof,  marked  No.  44. 

9  A  STREET  IN  INDIA 

Original  etching.    Published  state.    Signed  proof.  No.  42. 

10  AN  ORIENTAL  STREET  SINGER 

Original  etching.    Published  state.    Signed  proof,  marked  No.  9. 

11  GOATHERDS 

Original  etching.    Published  state.    Signed  proof,  marked  No.  10. 

FRANK  WESTON  BENSON 

CONTEMPORARY  AMERICAN  PAINTER  AND  ETCHER 

12  FLOCK  OF  CANVASBACKS 
Original  dry-point.    Paff,  supp.  No.  236.    Published  state.  Proof 
signed  in  pencil.  Fine  impression.  Edition  of  about  one  hundred  and 
fifty  proofs. 
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FRANK  WESTON  BENSON 


13  OLD  TOM 

Original  dry-point.    PafF,  supp.  No.  246.    Published  state.  Proof 
^   ^      signed  in  pencil.  Edition  of  about  one  hundred  and  fifty  proofs. 


EDMUND  BLAMPIED 

CONTEMPORARY  ENGLISH  ETCHER 


J  - 


14  AUNT  ELIZABETH 

Original  dry-point.  Dodgson  No.  66.  Only  state.  Signed  proof. 
Edition  limited  to  one  hundred  impressions. 


15  SHORE  HARVEST 

^  Original  dry-point.  Dodgson  No.  68.  Published  state.  Signed  proof, 
/(jvl  ^       Edition  limited  to  one  hundred  impressions. 

16  FARM  HANDS 

Original  dry-point.  Dodgson  No.  69.  Published  state.   Signed  proof. 
^     Edition  limited  to  one  hundred  impressions. 

17  THE  FISHERMAN^S  RETURN 

Original  dry-point.  Dodgson  No.  70.  Signed  proof.  Edition  limited 
^    to  one  hundred  impressions. 

18  RESTING 

y    Original  dry-point.    Dodgson  No.  75.   Second  state.   Signed  proof. 
^         Edition  limited  to  one  hundred  impressions. 

19  THROUGH  THE  STORM 

^'^'-^    Original  dry-point.   Dodgson  No.  78.    Signed  proof.  Edition  limited 
to  one  hundred  impressions. 

20  LOADING  VRAIC 
Original  dry-point.    Subsequent  to  Dodgson's  list.    Signed  proof. 

(5  "    Edition  limited  to  one  hundred  proofs. 

21  BENEDICTION  AT  SEA 

^  ^       Original  dry-point.    Subsequent  to  Dodgson 's  list.    Signed  proof. 
-      Splendid  impression.    Edition  limited  to  one  hundred  impressions. 


22  POOR  PEOPLE 

Original  dry-point.  Subsequent  to  Dodgson's  list.  Signed  proof. 
^     Edition  limited  to  one  hundred  impressions. 


MUIRHEAD  BONE 

CONTEMPORARY  SCOTCH  ETCHER 


23  WALBERSWICK  FERRY 

Original  dry-point.    Published  state.    Signed  proof  on  Japan  paper, 
^y^^  -      Limited  to  seventy  impressions.    A  well  selected  impression. 

fsEE  illustration} 


24  UNDER  THE  PINCIAN  TREES,  ROME 

Original  dry-point.  Published  state.  Signed  proof  on  Japan  paper. 
^     Ot  this  charming  plate  there  were  only  thirty-two  impressions  made. 

FELIX  BUHOT 

FRENCH  ETCHER,  1847-1898 

25  A  LA  PLACE  BREDA 

Original  dry-point  etching.  Published  state.  Signed  proof  with  the 
artist's  red  seal  stamp  and  pencil  note:  "Epreuve  d'artiste."  Fine 
impression  on  India  paper. 
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DAVID  YOUNG  CAMERON 

CONTEMPORARY  SCOTTISH  ETCHER 


26  THE  NORTH  PORCH,  HARFLEUR 

Original  etching  touched  with  drypoint.    Rinder  No.  360.  Second 

7^ Q        state  ot  four.    Signed  in  pencil.    A  very  fine  proof  on  Japan  paper. 
fsEE  illustration] 


27  JOHN  KNOX'S  HOUSE 

Original  etching  touched  with  dry'point.  Rinder  No.  368.  Second 
state  of  two.    Signed  in  pencil.    Rich  proof  on  old  French  paper. 


28  ROBERT  LEE  o  WORKSHOP 

Original  etching  and  dry-point.    Rinder  No.  375.    Third  state  of 
^         three.    Very  beautiful  proof  on  thin  Japan  paper. 
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DAVID  YOUNG  CAMERON 


29  AFTERGLOW  (OR  EVENING)  ON  THE  FINDHORN 

Original  etching  and  dry-point.  Rinder  No.  399.  Second  state  of 
two.   Signed  in  pencil.   Superb  proof  on  Japan  paper. 

fsEE  ILLUSTRATIOn| 


30  OLD  ST.  ETIENNE 

Original  etching  and  dry-point.  Rinder  No.  400.  Fourth  state  of 
four.    Splendid  impression  on  thin  Japan  paper.   Signed  in  pencil. 
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AFTERGLOW  ON  THE  FINDHORN 


BY  DAVID  YOUNG  CAMERON 


DAVID  YOUNG  CAMERON 

31  SOUVENIR  D^AMSTERDAM 

Original  etching  and  dry-point.  Rinder  No.  460.  Signed  proof 
impression  on  old  paper.    Edition  limited  to  fifty.  Rare. 

{[see  illustration] 


32  STRATHEARN 

Original  etching  and  dry'point.  Rinder  No.  466.  Published  state. 
Proof  signed  in  pencil.    Fine  impression. 


SOUVENIR  d'aMSTERDAM 
BY  DAVID  YOUNG  CAMERON 

l3il 


BEN  LOMOND 
BY  DAVID  YOUNG  CAMERON 


f  33l 

33  BEN  LOMOND 

Original  etching  and  dry'point.    Kinder  No.  468.    Published  state. 
/j'IrO       Signed  proof.    Superb  impression  on  thin  Japan  paper. 

One  of  the  artist's  latest  plates  and  undoubtedly  one  of  his  finest. 

fsEE  ILLUSTRATIOn| 


34  OLD  MUSEUM,  BEAUVAIS 

AjM)^       Original  etching  and  dry-point.    Kinder  No.  467.    Published  state. 
Signed  proof.   Limited  to  sixty  impressions. 

35  KINCAKDINE 

/      Original  dry-point.    Subsequent  to  Kinder.    Proof  signed  in  pencil 
by  the  artist.    Beautiful  impression  on  old  paper. 

36  THE  TAY  (KNOWN  ALSO  AS  THE  DEVIL'S  HOLE  AND 
.      HELL'S  HOLE) 

Original  dry'point.  Subsequent  to  Kinder.  Signed  proof.  Mag' 
nificent  impression,  very  rich  in  burr. 

37  THE  TEPIDAKIUM 

Original  dry-point.    Not  in  Kinder  or  Hind.    Signed  proof.  A 
,^  beautiful  study  of  light  and  shadow  on  massive  architecture. 
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HEDLEY  FITTON 

CONTEMPORARY  ENGLISH  ETCHER 


38  ST.  MARTIN'S  CHURCH,  LONDON 

Original  etching.    Signed  proof.    Fine  impression. 


I. 


39  PORCH  OF  ST.  MAGNUS  THE  MARTYR,  LONDON  BRIDGE 
Original  etching  and  dry-point.    Published  state.    Signed  proof  and 
^       beautiful  impression. 


40  ST.  JOHN  STREET,  CANONGATE,  EDINBURGH 

Original  etching  and  dry-point.  Published  state.  Signed  proof  in 
perfect  condition. 


41  RUE  DE  L'HOTEL  DE  VILLE,  PARIS 

Original  etching.  Signed  proof.  Superb  impression  on  heavy  paper. 


)     42  BARGATE,  SOUTHAMPTON 

Original  dry'point.   Signed  proof  and  a  very  beautiful  impression. 
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LE  BON  SAMARITAIN 
BY  JEAN  LOUIS  FORAIN 

C43I 


JEAN  LOUIS  FORAIN 


MODERN   FRENCH  ETCHER  AND  LITHOGRAPHER 


43 


LE  BON  SAMARITAIN 


Original  etching.  Guerin  No.  49.  Second  state.  Signed  proof  with 
the  state  marked  by  the  artist.  There  were  only  four  or  five  impres- 
sions of  this  state  made. 


44  LA  SORTIE  DE  L^AUDIENCE 
.  Original  etching.  Guerin  No.  50.  Second  state  of  four.  Proof  signed 
with  the  state  marked  by  the  artist. 


45  LA  FRACTION  DU  PAIN  (The  Second  Plate) 

Original  etching.  Guerin  No.  93.  First  state  of  two.  Signed  proof 
.    with  the  state  marked  in  crayon  by  the  artist. 


fsEE  ILLUSTRATIOn| 
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LE  REPAS  A  EMMA  US  (sECOND  PLATe) 
BY  JEAN  LOUIS  FORAIN 

I46I 


46  LE  REPAS  A  EMMAUS  (Second  Plate) 

Original  etching.  Guerin  No.  97.  State  undetermined.  Printed  in 
brown  mk.    Proof  signed  with  red  crayon. 

fsEE  ILLUSTRATIOn| 


47  LE  DEPART  DE  L^ENFANT  PRODIGUE 

Original  etching.    Not  in  Guerin.    Second  state.    Signed  proof. 


48  LA  MIRACULEE  A  LOURDES 

Original  etching.  Not  in  Guerin.  Signed  proot  marked  First  State 
by  the  artist.    Printed  in  brown  ink. 
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LE  CHRIST  PORTANT  SA  CROIX  (fOURTH  PLATE) 
BY  JEAN  LOUIS  FORAIN 

l49l 


49  LE  CHRIST  PORTANT  SA  CROIX  (Fourth  Plate) 

Original  etching.  Guerin  No.  no.  Only  state.  Proof  signed  in  red 
crayon.    Printed  in  brown  ink. 

fsEE  ILLUSTRATIOn| 


FRANCISCO  GOYA  Y  LUCIENTES 

SPANISH,  I746'l828 

50  LE  GARROTE 

Original  etching.  Delteil  No.  21.  Second  state.  Beautiful  impression 
from  the  J.  Charasse  Collection,  with  stamp  on  the  back. 
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A  SUNSET  IN  IRELAND 
BY  SIR  FRANCIS  SEYMOUR  HADEN 


SIR  FRANCIS  SEYMOUR  HADEN 

ENGLISH,  1818-1910 

51  A  SUNSET  IN  IRELAND 

Original  dry-point.  Harrington  No.  51.  Second  state.  Signed  proof. 
A  very  fine  impression  from  the  Seymour  Haden  Collection. 
''The  quiet,  peaceful  sunset  behind  the  dark  masses  of  trees  makes  a 
plate  of  exquisite  beauty." — Atherton  Curtis. 

fsEE  ILLUSTRATIOn| 

52  SHERE  MILL  POND 

Original  etching.  Harrington  No.  38.  Second  state.  Signed  proof. 
A  rich  and  velvety  impression  of  a  masterpiece  of  landscape  etching. 

53  WHISTLER^S  HOUSE,  OLD  CHELSEA 

Original  etching.  Harrington  No.  54.  Second  state.  Signed  proof. 
An  unusually  rich  impression. 

54  BREAKING  UP  OF  THE  AGAMEMNON 

Original  etching.  Harrington  No.  145.  Second  state.  Signed  proof. 
With  a  note  by  F.  Goulding  on  the  lower  margin  reading:  "'l  thm\ 
this  a  very  good  impression.'''' 
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AUGUSTE  LEPERE 

FRENCH,  1849' 19 18 


55  AMIENS  CATHEDRAL 

Original  etching.  Signed  proof.   Fine  impression  on  Japan  paper. 

56  CATHEDRAL  OF  RHEIMS 

Original  etching.  Signed  proof  on  heavy  paper,  marked  No.  36.  An 
excellent  impression  of  this  very  rare  and  very  beautiful  plate. 


JAMES  McBEY 

CELEBRATED  SCOTCH  ETCHER 
BORN  AT  NEWBURGH,  ABERDEENSHIRE,  IN  1883 

''He  has  a  magical  touch  in  the  use  of  the  needle  and  dry-point  hardly 
equalled  since  Whistler.  .  .  .  " — A.  M.  Hind. 

57  A  NORMAN  PORT 

Original  dry-point.  Hardie  No.  23.  Proof  signed  and  numbered  by 
7//^        the  artist.   This  is  No.  23  of  an  edition  of  forty-six  proofs.  There 
=^  was  no  American  edition  of  this  plate. 

58  THE  FOUNTAIN,  HOLYROOD 

L-y  ^  ^  Original  etching.  Hardie  No.  28.  One  of  three  proofs,  all  that  were 
'  j         made.  Signed. 

59  OLD  TORRY 

Original  etching.  Hardie  No.  51.  Signed  proof  marked ''XII".  Only 
^  (y^  "     eighteen  proofs  made. 

60  ENKHUISEN  HARBOUR 

^         Original  etching.    Hardie  No.  66.    Signed  proof  marked  ''XXXI". 
M  ^        One  of  forty  proofs. 

61  MONNICKENDAM 

Original  etching.   Hardie  No.  76.    Signed  proof  marked  ''XF'.  One 
l\)        of  forty  proofs. 

62  SAW  MILL,  MONNICKENDAM 

Original  etching.    Hardie  No.  77.    Signed  proof  marked  ''XIX". 
y  '       One  of  forty  proofs  of  the  published  state. 
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63  THE  AMSTEL 

Original  etching.  Hardie  No.  8i. 
Edition  limited  to  forty  proofs. 

64  AVILLA 

Original  etching.  Hardie  No.  94. 
Edition  limited  to  thirty  proofs. 


Signed  proof  marked  "VIH". 


Signed  proof  marked  "XXVI". 


65  THE  PICADOR  UNHORSED 

Original  dry-point.  Hardie  No.  106.  Signed  proof  marked  "■XVIH", 
The  edition  was  limited  to  twenty  proofs. 

66  THANET  FROM  RICHBOROUGH 

Original  dry -point.  Hardie  No.  1 19.  Signed  proof  marked  "XXVIII". 
The  edition  was  limited  to  five  lettered  and  forty  numbered  proofs. 

67  ^^1588" 

Original  etching.  Hardie  No.  123.  Signed  proof  marked  'T'\ 
The  second  published  state,  which  was  limited  to  twelve  impressions. 

68  GUNSMITH^S,  TETUAN 

Original  etching.  Hardie  No.  132.  Signed  proof  marked  ''L"  (50). 
This  is  one  of  the  fifty  numbered  proofs  which  with  the  six  lettered 
proofs  constituted  the  published  edition. 

69  EL  SOKO 

Original  etching.  Hardie  No.  135.  Signed  proof  marked  "XXVIII" 
(28).    Edition  Hmited  to  fifty  numbered  and  six  lettered  proofs. 

70  APPROACH  TO  TETUAN 

Original  etching.  Hardie  No.  137.  Signed  proof  numbered  "H"  (2). 
The  complete  published  edition  was  limited  to  five  lettered  and  fifty 
numbered  proofs. 

Has  thie  title  in  the  artist's  hand  on  the  lower  margin. 

71  THE  FORD 

Original  etching.  Hardie  No.  140.  Signed  proof  numbered  'WV  (6). 
The  complete  published  edition  was  limited  to  five  lettered  and  fifty 
numbered  proofs. 

72  REPAIRING  THE  BARGE 

Original  etching.  Hardie  No.  148.  Signed  proof  numbered  "XI"  (11). 
The  complete  edition  as  published  was  limited  to  six  lettered  and  fifty 
numbered  proofs. 
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JAMES  McBEY 

73  THE  POOL 

Original  etching.  Hardie  No.  150.  Signed  proof  numbered ''XXVIII" 
(28).    The  complete  edition  as  published  was  limited  to  six  lettered 
^    and  fifty  numbered  impressions.    A  few  tiny  fox  marks  appear  in 
the  old  paper. 

j[sEE  illustration]} 

74  BUCHAN 

Original  etching.  Hardie  No.  154.  Signed  and  numbered  ''XXVIII" 
(28).  The  complete  edition  as  published  for  sale  was  limited  to  five 
lettered  and  fifty  numbered  impressions. 


75  NEWBURGH 

Original  etching.   Hardie  No.  155.   Trial  Proof  marked ''VIIF'' (8). 
/ r^         Signed.    The  edition  as  published  for  sale  was  limited  to  six  lettered 
and  fifty  numbered  proofs. 

76  A  NORFOLK  VILLAGE 

Original  etching.  Hardie  No.  158.  Signed  proof  marked  "XX VT'' (26) 
o  ^  '      The  edition  as  published  for  sale  in  England  and  America  was  limited 
to  seventy-six  proofs. 
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77  SURREY  DOWNS 

Original  etching.  Hardie  No.  160.  Signed  proof  marked  "XXXV^ 
(35).  The  complete  edition  as  published  for  sale  in  England  and 
America  was  limited  to  seventy 'six  proofs. 

78  ISLE  OF  ELY 

Original  etching.  Hardie  No.  162.  Signed  proof  marked  ''XLII"  (42). 
One  of  the  British  edition  of  fifty.  The  complete  edition  for  England 
and  America  was  limited  to  seventy'six  lettered  and  numbered  proofs. 

79  THE  CRUCIFIX,  BOULOGNE 

Original  etching.  Hardie  No.  168.  Signed  and  lettered  proof  marked 
''C".  One  of  the  six  selected  by  the  artist  for  himself.  Edition  of 
seventy 'six  proofs. 

80  THE  QUAI  GAMBETTA,  BOULOGNE 

Original  etching.  Hardie  No.  170.  Signed  and  numbered  proof. 
Marked  '"IV"  (4)  of  the  British  edition,  the  complete  edition  for  sale 
being  seventy 'six  impressions. 

81  THE  SUSSEX 

Original  etching.  Hardie  No.  171.  Signed  and  numbered.  Marked 
''A  ii"  of  the  American  edition.  There  were  no  more  than  seventy 
six  impressions  made  for  sale. 

82  FRANCE  AT  HER  FURNACES 

Original  dry-point.  Hardie  No.  175.  Proof  signed  and  marked 
"XXV"'  by  the  artist,  seventy-six  impressions  constituting  the  com' 
plete  edition,  English  and  American,  for  sale. 

83  FRANCAIS  INCONNUS 

Original  dry-point.  Hardie  No.  176.  Signed  proof  numbered  ''A  15" 
of  the  American  edition  of  twenty.  The  complete  edition  for  sale 
in  England  and  America  was  seventy-six  impressions. 

84  THE  CARPENTER  OF  HESDIN 

Original  dry-pomt.  Hardie  No.  178.  Signed  proof  numbered  ''XXIX'* 
(29).  One  of  the  British  edition.  The  complete  edition  was  limited 
to  seventy-six  numbered  impressions. 

85  ALBERT 

Original  etching.  Hardie  No.  179.  Signed  and  lettered  proof,  marked 
''A";  also  has  the  artist's  monogram.  This  is  one  of  the  six  proofs 
selected  by  the  etcher  for  his  own  collection.  The  usual  seventy-six 
constituted  the  edition  for  sale  in  England^and  America. 
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DAWN,  THE  CAMEL  PATROL  SETTING  OUT 
BY  JAMES  McBEY 

IS6} 


JAMES  McBEY 

86  DAWN,  THE  CAMEL  PATROL  SETTING  OUT 

Original  etching.  Hardie  No.  i8i.  Signed  proof.  Marked  "XIX"" 
(19).    Edition  limited  to  seventy 'six  proofs. 

"Boundless  and  bare,  the  lone  and  level  sands  stretch  far  away.' 
Unquestionably  the  artist's  masterpiece. 

fsEE  ILLUSTRATIOn| 


87  MARGOT  AS  LOPOKOVA 

Original  dry'point.  Hardie  No.  189.  Signed  proof  numbered  '"'"XLIX' 
(49).  One  of  the  fifty  published  for  England.  The  complete  pub 
lished  edition  was  limited  to  seventy 'six  proofs. 
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STRANGE  SIGNALS 
BY  JAMES  McBEY 

f  881 


88  STRANGE  SIGNALS 

Original  etching.  Hardie  No.  i86.  Signed  proof  numbered  "111"  (3) 
of  the  British  edition.   The  usual  seventy-six  (fifty  for  England  and 
twenty  for  America)  comprised  the  edition  available  for  sale. 
One  of  the  six  magnificent  plates  which  deal  with  the  work  of  the 
Camel  Patrol  on  the  Sinai  Desert. 

fsEE  illustration]} 


89  THE  PIANIST 

Original  dry-point.  Hardie  No.  190.  Signed  proof  marked  "XV" 
(15).  One  of  the  British  edition.  The  complete  published  edition 
was  limited  to  seventy-six  proofs. 
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JAMES  McBEY 


90  DUST,  BEERSHEBA 
Original  etching.    Hardie  No.  193,.    Signed  proof  marked  "A  i9'\ 
Published  tor  America.  The  complete  edition  was  limited  to  seventy 
six  impressions  for  sale. 

91  THE  SNIPER  (No.  2) 

^  Original  dry-point.  Hardie  No.  19').  Signed  and  numbered  in  ink 
jo  "  by  the  artist.  This  is  marked  "■XXIX"  (29)  of  the  complete  edition 
/         of  seventy 'six  proofs  for  sale  in  England  and  America. 

92  THE  FIRST  SIGHT  OF  JERUSALEM,  NEBI  SAMWIL  (No.  2) 
Original  etching.   Hardie  No.  197.  Signed  and  numbered  in  ink  by 

/     the  artist.     This  is  marked  '"VI"  (6)  of  the  complete  edition  of 
seventy-six  proofs  for  sale  in  England  and  America. 

93  '^ZERO— A  60  POUNDER  OPENING  FIRE." 

Original  dry-point.    Hardie  No.  201.    Signed  and  numbered  in  ink 
iL  0  artist.   This  is  No.  "A3''  of  the  20  impressions  constituting 

the  American  edition.  The  complete  edition  for  sale  (British  and 
American)  was  seventy 'six  proofs. 

,    94  THE  DEAD  SEA 

/  .  Original  drypoint.  Hardie  No.  206.  Proof  signed  and  numbered  in 
ink  by  the  artist.  This  is  marked  "'"XLVIH"  (48)  of  the  British  edition 
of  fifty.  The  complete  edition  for  sale  ran  to  seventy-six  proofs  for 
England  and  America. 


/7&95 


A  FLOOD  IN  THE  FENS 

Original  dry-point.  Hardie  No.  209.  Proof,  signed  and  marked  ''XVIP" 
(17)  in  ink  by  the  artist.  The  complete  edition  was  seventy-six  for 
sale  in  England  and  America. 


96  BRIGHTLINGSEA  (No.  2) 

Original  etching.   Hardie  No.  212.   Proof,  signed  and  numbered  in 
nj  0    ink  m  the  artist's  hand.    Marked  "X"  (10)  of  the  fifty  which  con- 
stituted the  British  edition;  the  entire  edition  both  British  and  Amer' 
ican  running  only  to  seventy-six  proofs  for  sale. 

97  GERONA 

Original  etching.  Hardie  No.  213.  Proof  signed  and  numbered  in 
ink  m  the  artist's  hand.    This  is  "A  13"  of  the  American  edition  of 

)  r       twenty,  the  complete  edition  being  only  seventy-six  for  sale  in  Eng- 

\^         land  and  America. 
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ANTWERP 
BY  JAMES  McBEY 


f98l 


98  ANTWERP 

Original  etching.  Hardie  No.  214.  Signed  and  numbered  in  ink. 
This  is  marked  ''XXIV"  (24)  of  the  British  edition  of  fifty.  The 
complete  edition,  British  and  American,  ran  to  seventy-six  proofs  for 
sale. 

|[SEE  illustration]} 
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JAMES  McBEY 

99  GALE  AT  PORT  ERROLL 

Original  etching.  Hardie  No.  215.  Signed  and  numbered  by  the  artist. 
This  is  marked  ''VT'  (6)  of  the  British  edition.  The  complete  edition 
ran  to  seventy-six  impressions  for  sale. 

With  its  vivid  impression  of  wind  and  rain  and  its  lonely  fishing  boat 
running  for  the  shelter  of  the  friendly  quays,  it  is  easy  to  understand 
the  great  popularity  of  this  superb  plate. 


fsEE  ILLUSTRATIOn| 
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GALE  AT  PORT  ERROLL 
BY  JAMES  MCBEY 

f99l 


THE  EBB  TIDE 
BY  JAMES  McBEY 

f  lool 


JAMES  McBEY 


100  THE  EBB  TIDE 

Original  etching.   Hardie  No.  216.   Signed  and  numbered  in  ink  by 
the  artist.   Marked  ''V"  (5)  of  the  British  edition  of  fifty.   The  com' 
0       plete  edition  ran  to  seventy-six  impressions  for  sale. 

''How  cunningly  the  lines  across  the  boats  and  their  sails  radiate  from 
where  the  unseen  sun  is  rising  in  the  mist." 


101  SUNSET  AT  CATTAWADE 

Original  etching.  Hardie  No.  217.  Signed  and  numbered  by  the 
artist.  This  is  Trial  Proof  No.  2,  without  the  signature  in  the 
plate.  Of  trial  proofs  of  this  plate  there  were  only  eight.  The  pub' 
lished  state  was  seventy-six  impressions  for  sale. 


fsEE  illustration]} 


Trial  proofs  are  of  great  rarity. 


26 


THE  ZEUDER  ZEE 
BY  JAMES  McBEY 

I  102  I 


102  THE  ZEUDER  ZEE 

Original  dry-point.  Hardie  No.  220.  Signed  proof  marked  '"'"XXr' 
\^ ^  (21)  of  the  British  edition  of  50.    The  complete  edition  for  sale  in 

England  and  America  ran  to  seventy-six  numbered  impressions. 

fsEE  illustration]} 


103  THE  SQUALL,  KAMPEN 

Original  etching.    Hardie  No.  219.    Signed  and  numbered  ''A  14"" 
of  the  American  edition  of  twenty.    The  complete  edition  was 
2^^!)       seventy-six  proofs  for  sale  in  England  and  America. 


104  VEERE 

Original  etching.    Hardie  No.  218.    Signed  and  numbered  proof, 
_  ''A  14"'"'  of  the  American  edition.    The  complete  edition  was  seventy' 
six  for  sale. 
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2AANSTREEK 
BY  JAMES  McBEY 


I  105  I 


JAMES  McBEY 

105  ZAANSTREEK 

Original  etching.    Hardie  No.  221.    Proof  signed  and  numbered  by 
the  artist,  this  being  ''A  i''  of  the  American  edition  of  20.  No 
0       more  than  seventy'six  numbered  impressions  were  made  for  sale  in 
England  and  America. 

fsEE  ILLUSTRATIOn| 
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mersea:  sunset 

BY  JAMES  McBEY 

l[io6l 


106  MERSEA:  SUNSET 

Original  etching.    Hardie  No.  222.    Signed  and  numbered  proof 
''A  20''  of  the  American  edition.      There  were  only  seventy-six 
numbered  impressions  made  for  sale  in  England  and  America. 
The  dazzling  glow  of  the  setting  sun  has  seldom,  if  ever  been  so 
brilliantly  rendered,  as  here,  and  with  the  utmost  economy  of  line. 

fsEE  illustration]} 
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HENRY  G.  RUSHBURY 

CONTEMPORARY  ENGLISH  ETCHER 

^       107  PLACE  ST.  VICTOIRE 

Original  dry-point.    Signed  proof.    One  of  ninety  impressions. 

108  PONT  MARIE 

:>  '        Original  dry-point.    Signed  proof.    One  of  ninety  impressions. 

109  L'ET  DE  LA  LITE  PARIS 

0(^0         Original  dry-point.    Signed  proof.    Beautiful  impression.  Edition 
limited  to  ninety. 

110  CARCERE  SAN  GIMIGNAMO 

1^  ^        Original  dry-point.    Signed  proof.    One  of  ninety  impressions. 

111  PORTO  MUGGIOR  OR  VETS 

Original  dry-point.    Signed  proof.    One  of  ninety  impressions. 

112  ST.  GERVAIS,  PARIS 

Original  dry-point.    Signed  proof.    One  of  ninety  impressions. 

SIR  FRANK  SHORT 

CONTEMPORARY  ENGLISH  ETCHER  AND  ENGRAVER 

113  THE  NEW  MOON 

-J   ■       Original  aquatint.    Signed  proof.    Beautiful  impression. 


0 


114  A  SPAN  OF  OLD  BATTERSEA  BRIDGE 
Original  aquatint.    Signed  proof  on  Japan  paper. 


C.  F.  TUNNICLIFFE 

CONTEMPORARY  ENGLISH  ETCHER 


o      115  THE  COLT 

^'^  "        Original  dry-point.    Signed  proof.    One  of  seventy-five  impressions. 

.  116  THE  WHEAT  FIELD 
^  ■         Original  etching.    Signed  proof.    No.  2  of  an  edition  limited  to 
seventy-five  proofs. 

^j^^y  117  THE  HARVESTERS 

Original  etching  and  dry-point.  Signed  proof.  One  of  an  edition  of 
seventy-five  proofs. 
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118  TO  THE  SLAUGHTER 

I  ^         Original  etching  and  dry-point.    Signed  proof.    One  of  an  editi 
of  seventy-hve  impressions. 

119  THE  THATCHER 

O.Q  '       Original  etching  and  dry-point.    Signed  proof.    One  of  seventy-fi 
impressions. 

^^120  THE  QUARRY  ROAD 
^     -       Original  etching  and  dry-point.   Signed  proof.   One  of  seventy-fi 
impressions. 

WILLIAM  WALCOT 

CdNTEMPORARY  ENGLISH  ETCHER 

^  .  121  THE  HORSE  GUARDS,  LONDON 

^  Original  dry-point.  Signed  proof.  Fine  impression. 


122  THE  DOGE'S  PALACE,  VENICE 
J*^  Original  dry-point.    Signed  proof.    Fine  impression. 

123  LIVERPOOL 

^  0  •'j!        Original  dry-point.    Signed  proof.    Fine  impression. 

124  PIAZZO  SAN  MARCO 

^        Original  dry-point.    Signed  proof. 

125  ARC  ST.  CARLO,  NAPLES 

^         Original  dry-point.    Signed  proof.    Fine  impression. 

126  PARK  AVENUE 

^-u        Original  etching  and  dry-point.    Signed  proof. 

127  FORTY-SECOND  STREET 

Original  etching  and  dry-point.    Signed  proof. 

128  THE  HOUSE  OF  QUINTILII 

Original  etching  and  dry-point.    Signed  proof. 

129  ST.  PETER'S,  ROME 

^  ,        Original  etching  and  dry-point.    Signed  proof. 

130  BROOKLYN  BRIDGE 

Original  etching  and  dry-point.    Signed  proof. 

/      131  BULL  FIGHT,  SEVILLE 
/ ^         Original  etching  and  dry-point.    Signed  proof. 


JAMES  ABBOTT  McNEILL  WHISTLER 

CELEBRATED  AMERICAN  PAINTER  AND  ETCHER 
1834-1903, 


132  SKETCHES  ON  THE  COAST  SURVEY  PLATE 

Original  etching.  Kennedy  No.  i.  Only  state.  Fine  proof  impres- 
n/''  sion.    A  note  on  the  back  declares  this  to  have  been  presented  by 

^  John  R.  Key,  the  artist,  who  was  on  board  the  Coast  Survey  vessel 

with  Whistler,  and  who  preserved  the  plate.    Very  Rare. 

,   "   133  STREET  AT  SA VERNE 

Original  etching.  Kennedy  No.  19.  Fourth  state  of  five.  Fine 
impression.  Rare. 

134  THE  KITCHEN 

Original  etching.    Kennedy  No.  24.    Second  state  of  three.  Beau' 
^^a^*'     tifulrich  impression  on  a  soft-toned  brownish  Japanese  paper. 

fsEE  frontispiece]) 

135  EAGLE  WHARF  (TYZAC,  WHITELEY  &  CO) 

Original  etching.    Kennedy  No.  41.    Only  state.    An  early  im- 
fj^^-i  ''     pression  on  heavy  old  paper. 


136  BLACK  LION  WHARF 

Third  state  of  three.   An  im- 
brilliance. 


X^W      J_/J_J^    IV^^XN.       J_^J.^^X^  VV  IJ-XJ. 

-  j  .  Original  etching.  Kennedy  No.  42. 
U  ^        pression  of  great  beauty  and  brillian 


137  THE  POOL 

Original  etching.  Kennedy  No.  43.  Fourth  state  of  four.  Perfect 
impression  on  thin  paper. 

138  THAMES  POLICE 

Original  etching.  Kennedy  No.  44.  Second  state  of  two.  Fine  early 
d  0  impression. 

139  LONGSHOREMEN 

Original  etching.  Kennedy  No.  45.  Only  state.  Impression  on  old 
paper. 

140  LIMEBURNER 

Original  etching.   Kennedy  No.  46.  Second  state  of  two.   A  very 
ij  ^  ^   beautiful  impression. 
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BECQUET 

BY  JAMES  ABBOTT  MCNEILL  WHISTLER 


1 141 3 


141  BECQUET 

Original  etching.  Kennedy  No.  52.  Third  state  of  four.  Very  fine 
/I i^k  ^  impression. 

'  fsEE  illustration] 
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JAMES  ABBOTT  McNEILL  WHISTLER 

142  ROTHERHITHE 

Original  etching.  Kennedy  No.  66.  Third  state  of  three.  Beautiful 
>  impression.    In  excellent  condition. 

fsEE  illustration]} 

143^  THE  FORGE 

Original  etching.  Kennedy  No.  68.  Fourth  state  of  four.  Said  to 
be  a  presentation  proof.    Impression  on  French  paper.   On  the  back 


is  the  autograph  of  S.  R.  Koehler,  the  great  print  authority  and 
connoisseur. 


144  EARLY  MORNING,  BATTERSEA 


Original  etching.  Kennedy  No.  75.  Only  state.  An  early  im- 
pression. 


145  OLD  HUNGERFORD  BRIDGE 

Original  etching.  Kennedy  No.  76.  Third  state  of  three.  Fine 
clean  and  bright  impression. 


146  ADAM  AND  EVE  TAVERN 


Original  etching.  Kennedy  No.  175.  Second  state  of  two.  Superb 
impression  on  thin  paper. 


147  OLD  PUTNEY  BRIDGE 

Original  etching.  Kennedy  No.  178.  Third  state  of  four.  Nice  im' 
pression.  From  the  Theodore  De  Witt  collection. 
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ROTHERHITHE 
BY  JAMES  ABBOTT  McNEILL  WHISTLER 
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JAMES  ABBOTT  McNEILL  WHISTLER 

148  THE  TRAGHETTO,  NO.  a 

Original  etching.  Kennedy  No.  191.  Fifth  state  of  six.  Impression 

"  signed  in  pencil  with  the  Butterfly.  Fine  impression  on  old  French 
^           paper.    Extremely  Rare. 

fsEE  illustration] 
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PIAZZETTA 
BY  JAMES  ABBOTT  McNEILL  WHISTLER 

I  149  I 

149  PIAZZETTA 

^iVt)  '  Original  etching.  Kennedy  No.  189.  Fifth  state  of  five.  Very  fine 
^  impression  signed  m  pencil  with  the  Butterfly.    Rare  in  any  state.  J  ^ 

fsEE  ILLUSTRATIOn| 
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THE  RIVA,  NO.  I 
BY  JAMES  ABBOTT  MCNEILL  WHISTLER 


I150I 


JAMES  ABBOTT  McNEILL  WHISTLER 

150  THE  RIVA,  NO.  i 
.  ^     Original  etching.   Kennedy  No.  192.   Third  state  of  three.  Clear 
'^^ ^        and  perfect  impression.  Signed  in  pencil  with  the  Butterfly. 

fsEE  illustration] 


151  THE  SMITHY 

Original  etching.    Kennedy  No.  240.    Third  state  of  five.  Signed 
y      in  pencil  with  the  large  Butterfly.    On  the  back  the  title  and  "00" 
^6         is  written  in  pencil  in  Whistler's  hand. 


BOOKS 


A  SERIES  OF  VALUABLE  REFERENCE  WORKS  ON 
ETCHING  AND  ETCHERS 

NUMBERS  152-172 

FRANK  W.  BENSON 

152  ETCHINGS  AND  DRYPOINTS 

An  Illustrated  and  Descriptive  Catalogue.  With  an  Original  Etching 
by  Mr.  Benson  and  Reproductions  of  all  the  Plates.  Compiled  and 
Arranged  by  Adam  E.  M.  PafF.  Vol.  3.  only.  4to,  boards,  cloth 
back.  Boston:  Houghton  Mifflin  Co.  1923 

Edition  limited  to  525  copies. 

EDMUND  BLAMPIED 

153  A  COMPLETE  CATALOGUE  OF  THE  ETCHINGS  AND 
DRY-POINTS 

By  Campbell  Dodgson.  99  reproductions,  and  an  original  etching 
signed  by  the  artist.    4to.  cloth,  gilt  top. 

London:  Halton  ^  Truscott  Smith,  1926 
Edition  limited  to  350  copies. 


FRANK  BRANGWYN 

154  THE  ETCHINGS  OF  FRANK  BRANGWYN,  R.A. 

A  Catalogue  Raisonne  by  W.  Gaunt.  Numerous  reproductions 
and  an  original  etching  by  the  artist  as  frontispiece.  4to,  vellum 
boards,  uncut.  London:  The  Studio,  1926 

Edition  limited  to  125  copies. 

D.  Y.  CAMERON 

155  D.  Y.  CAMERON;  AN  ILLUSTRATED  CATALOGUE  OF 
HIS  ETCHED  WORK 

With  an  introductory  Essay  and  Descriptive  Notes  on  Each  Plate 
by  Frank  Rinder.  4to,  cloth,  gilt  top,  uncut. 

Glasgow:  James  Maclehose  and  Sons,  19 12 
Edition  limited  to  700  copies. 
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D.  Y.  CAMERON 


156  THE  ETCHINGS  OF  D.  Y.  CAMERON 

By  Arthur  M.  Hind.  Numerous  reproductions.  Folio,  cloth,  calf 
back,  gilt  top,  uncut.  London:  Halton  and  Truscott  Smith,  1924 
Edition  limited  to  200  copies. 


FORAIN  CATALOGUE 

157  J.  L.  FORAIN,  AQUAFORTISTE 

Catalogue  Raisonne  de  L'Oeuvre  Grave  de  TArtiste.  By  Marcel 
Guerin.  With  an  original  etching  and  reproductions  of  Forain's 
work.    2  vols.,  4to,  full  blue  crushed  levant,  gilt,  uncut. 

Paris:  H.  Floury,  19 12 

No.  6  of  an  edition  limited  to  300  copies. 


SIR  FRANCIS  SEYMOUR  HADEN 

158  THE  ETCHINGS  OF  SIR  FRANCIS  SEYMOUR  HADEN, 
P.R.E. 

By  Malcolm  C.  Salaman.  Numerous  reproductions.  Folio,  cloth, 
calf  back,  gilt  top,  uncut.  London:  Halton  and  Truscott  Smith,  1923 
Edition  limited  to  200  copies.  With  a  group  of  extra  plates  on  Japan 
paper. 


PHILIP  GILBERT  HAMERTON 

159  ETCHING  AND  ETCHERS 

Illustrated  with  etchings  by  Haden,  Rembrandt,  Paul  Potter,  etc. 
Royal  8vo,  cloth,  morocco  back,  gilt  edges  (binding  somewhat  worn). 

London,  1868 

The  scarce  First  Edition. 

160  ETCHING  AND  ETCHERS 

Illustrated  with  etchings.    8vo,  cloth.    (Title-page  repaired). 

Boston,  1878 

161  ETCHING  AND  ETCHERS 

With  numerous  illustrations  and  reproductions.  Small  folio,  cloth, 
morocco  back,  uncut.  London,  1880 

Third  Edition.    Contains  etchings  by  Whistler,  Haden  and  others. 
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CHILDE  HASSAM 


162  THE  ETCHINGS  AND  DRY-POINTS 

With  an  Introduction  by  Royal  Cortissoz.  Numerous  reproductions 
and  an  original  etching  as  frontispiece.    4to,  boards,  cloth  back. 

New  York:  Charles  Scribner's  Sons,  1925 
Edition  limited  to  400  copies. 


W.  LEE-HANKEY 

163  THE  ETCHED  WORK  OF  W.  LEE-HANKEY,  R.E. 

From  1904  to  1920.  By  Martin  Hardie.  Numerous  reproductions. 
4to,  cloth,  uncut.  London:  L.  H.  Lefevre  &  Son,  n.d. 


JAMES  McBEY 

164  ETCHINGS  AND  DRY-POINTS  FROM  1902  to  1924 

A  Catalogue  by  Martin  Hardie.  With  223  reproductions  and  an 
original  signed  proof  etching.    4to,  cloth,  suede  back,  gilt  top. 

London:  P.  6P  D.  Colnaghi,  1925 

Edition  limited  to  500  copies. 


DONALD  SHAW  MacLAUGHLAN 

165  A  DESCRIPTIVE  CATALOGUE  OF  THE  ETCHED  WORK 
With  an  Introduction  by  Mane  Bruette.    4to  wrappers,  uncut. 

Chicago:  Albert  RouUier  Art  Galleries,  1924 
Edition  limited  to  106  copies  with  an  original  etching  by  the  artist. 
The  fifteen  illustrations  in  this  edition  have  been  made  from  original 
proofs  and  are  hand-printed  copperplate  reproductions. 


BOOKS  BY  JOSEPH  PENNELL 

166  THE  GRAPHIC  ARTS,  BY  JOSEPH  PENNELL 

Modern  Men  and  Modern  Methods.  Profusely  illustrated.  Royal 
8vo,  boards,  cloth  back,  gilt  top,  uncut. 

Chicago:  University  of  Chicago  Press,  |ii92i| 
One  of  an  edition  of  150  signed  and  numbered  copies  on  Japan  paper. 
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BOOKS  BY  JOSEPH  PENNELL 


167  ETCHERS  AND  ETCHING 
Chapters  in  the  History  of  the  Art  together  with  Technical  Explana- 
tions of  Modern  Artistic  Methods.    Finely  illustrated.   Small  folio 
boards,  leather  back,  gilt  top,  uncut. 

New  York:  The  Macmillan  Co.,  1919 
Edition  limited  to  105  copies,  on  Large  Paper,  signed  and  numbered. 

168  THE  ADVENTURES  OF  AN  ILLUSTRATOR 
Mostly  in  Following  his  Authors  in  America  and  Europe.  Pro- 
fusely illustrated.    Royal  8vo,  cloth,  calf  back,  gilt  top,  uncut. 

Boston:  Little,  Brown  and  Co.  1925 
Signed  and  numbered  copy  of  the  limited  subscribers'  edition. 

169  THE  GLORY  OF  NEW  YORK 

y  With  an  Introduction  by  Eli2;abeth  Robins  Pennell.  24  plates, 
^  reproductions  in  color  of  the  charming  water-colors  done  from 

PennelLs  window  on  Columbia  Heights.    Folio,  cloth,  uncut. 

New  York :  William  Edwin  Rudge,  1926 
Arranged  by  Bruce  Rogers.    Edition  limited  to  355  copies. 
Signed  by  Eli2;abeth  Robins  Pennell. 


JAMES  ABBOTT  McNEILL  WHISTLER 
/  ^   170  THE  ETCHED  WORK  OF  WHISTLER 

M^O  Compiled,  Arranged  and  Described  by  Edward  G.  Kennedy.  With 
^  an  Introduction  by  Royal  Cortissoz,.    Illustrated  by  reproductions 

in  collotype  of  the  different  states  of  the  plates.  One  volume  of  text 
(4to)  boards,  and  six  volumes  of  plates  (royal  4to)  comprising  over 
1,000  reproductions;  bound  in  half  pigskin.    Together  7  vols. 

New  York:  Grolier  Club,  19 10 
One  of  402  copies  printed  on  Old  Stratford  Paper.  An  indispensable 
work  for  the  Whistler  collector. 

171  THE  ETCHINGS  OF  WHISTLER 

')<j  '         By  Campbell  Dodgson.   96  reproductions.   Folio,  parchment  boards, 
gilt  top,  uncut.  London:  The  Studio,  1922 

Edition  limited  to  200  copies. 

172  THE  LITHOGRAPHS  OF  WHISTLER 

By  Thomas  R.  Way.    Illustrated  by  Reproductions  in  Photogravure 
and  Lithography.    Arranged  According  to  the  Catalogue  by  Thomas 
*  R.  Way.    With  Additional  Subjects  not  before  Recorded.  Large 

O  4to,  text  in  wrappers,  with  plates  loose.    The  whole  in  a  cloth  port- 

folio. New  York:  Kennedy  ^  Co.,  1914 

Edition  limited  to  400  copies. 
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